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OCTOBER 2012 NEWSLETTER 

 

 
RECENT LDOA VISIT 

 
Saturday 8

th
 September 2012 visit to Broadway United 

Reformed Church, Walsall 
 
Our visit to Broadway United Reformed Church, Walsall, 
was at the kind invitation of our member Alan Taylor. Alan 
has been Organist & Choirmaster at Broadway since his 
appointment in 1969 while still at school, so apart from a 
four year period while studying in Durham and Oxford, and 
thus only available in vacations, he has been playing 
weekly at Broadway for over 40 years. Alan is also a 
member of the Birmingham Organists’ Association, of 
which he is Treasurer. 
 
With a turn-out just in double figures, we were pleased to 
be joined for this afternoon’s event by Revd. Wilber 
Sayimani, who was born in Zimbabwe and only recently 
appointed to Broadway URC. 
 

 
The organ on the West end gallery of Broadway URC 

 
Alan opened proceedings with a brief history, and a 
detailed accompanying hand-out, of how a church with 
Broadway’s modest financial resources came to acquire a 
4 manual organ. 
 
In July 1989, members of Broadway URC embarked upon 
a project that involved enterprise, conservation, and 
enrichment for the local community. The result is an organ 
of 4 manuals, 51 speaking stops and over 2700 pipes. Dr 
Roy Massey, writing after his 1990 recital commented: ‘I 
congratulate you most sincerely on the successful 
outcome of a terrific undertaking’. 
 
Building such a large instrument would ordinarily have 
been prohibitively expensive for a church of this size and 
resource, but by using second hand components, a local 
builder, and with much help from volunteers who spent 

many hours dismantling various redundant organs in local 
churches and transporting the parts to Broadway, cost 
totalled less than one-tenth that of a brand new organ of 
this size.  
 
Most of the Swell Organ originated in Pleck Methodist 
Church that closed. Unfortunately, both the church and the 
organ had suffered the effects of vandalism. Most of the 
Great and much of the Choir divisions’ pipework had either 
been removed or damaged beyond repair, but the vandals 
had obviously not discovered how to open the Swell 
shutters! This pipework is by the Walsall-based firm of 
Nicholson & Lord. Most of the Great and Pedal divisions 
came from St John’s Methodist Church, Wolverhampton, 
originally the work of Nicholson & Co of Worcester, 
including the fine Violin Diapason on which the main 
chorus is based. The large-scale Edwardian Open 
Diapason (originally with leathered mouths, now 
removed!), the pipes of the Choir Nazard and the 
casework came from Halesowen Baptist Church. The two 
outer sections of the case flanking were originally at 90

o
 to 

the centre section, but were placed at each side of, and in 
line with, the centre section when installed at Broadway. 
(See photo opposite). The Great Stopped Diapason and 
the pipes used to create the Solo Cornet (also the work of 
Nicholson & Lord) came from Kings Hill Methodist Church, 
Wednesbury, and the Solo Tromba and Pedal Trombone 
came from Rowley Regis College. 
 
Apart from the usual extensions to the Pedal ranks and the 
Fagotto unit (available on Pedal, Great and Solo, the latter 
as Orchestral Oboe), the organ is ‘straight’ throughout with 
no manual extensions or borrowings. Most of the pipework 
is voiced on 2

3
/4” wg, with the Swell on 3”, the Viola and 

Pedal Open wood on 5”, and the Tromba and Tuba on 9”. 
 
Several additions have been made in the years since its 
original construction as a three manual instrument, 
including a Tierce and Larigot for the Choir, but the most 
significant modification, completed in 2005, saw the organ 
expanded to four manuals, with the addition to the Solo 
division of two completely new stops, a Vienna flute and 
Viola. The organ was built by John Lloyd of Lloyd & 
Haynes, and as it was John Lloyd’s first large organ, he 
wanted it to be something of a showcase instrument for 
him. Following John Lloyd’s retirement in 2007, the organ 
is now in the care of Peter Spencer Ltd, the same 
company as did the recent highly successful refurbishment 
of All Saints Four Oaks. 
 
For a cost of less than £20,000 when built, Broadway now 
has at its disposal a fine instrument, which at today’s costs 
of circa £10,000 per speaking stop would cost some 
£500,000 to replace. For the future, Alan Taylor has 
aspirations to replace the single channel capture system 
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with a multichannel system, which would be a boon on an 
instrument of this size for visiting organists and recital use. 
 
The very comprehensive current specification is: 
 
Pedal 
Harmonic Bass 32’, Open Wood 16’, Violone 16’, Bourdon 
16’, Lieblich Bourdon 16’, Octave 8’, Bass Flute 8’, Quint 
5

1
/3’, Flute 4’, Mixture III (15:19:22), Trombone 16’, 

Bassoon 16’, Fagotto 8’, Fagot 4’ 
 
Choir (Unenclosed) 
Dulciana 8’, Rohr Flute 8’, Geigen Principal 4’, Lieblich 
Flute 4’, Nazard 2

2
/3’, Piccolo 2’, Tierce 1

3
/5’, Larigot 1

1
/3’, 

Clarinet 8’, Tremulant.  
 
Great 
Lieblich Bourdon 16’, Open Diapason 8’, Violin Diapason 
8’, Stopped Diapason 8’, Principal 4’, Wald Flute 4’, 
Twelfth 2

2
/3’, Fifteenth 2’, Fourniture III (22:26:29), Contra 

Fagotto 16’, Trumpet 8’ 
 
Swell 
Open Diapason 8’, Lieblich Gedact 8’, Viole d’Amour 8’, 
Principal 4’, Gemshorn 2’, Mixture III (17:19:22), Vox 
Humana 8’, Oboe 8’, Cornopean 8’, Clarion 4’, Tremulant 
 
Solo 
Vienna Flute 8’, Viola 8’, Cornet V (1:8:12:15:17), 
Orchestral Oboe 8’, Tromba 8’, Tuba 8’ 
 
Couplers etc 
Full range of couplers, plus single channel capture system. 
  

 
Alan Taylor demonstrating the organ of Broadway URC 

 
Alan then proceeded to demonstrate the organ’s versatility 
in handling different genres of music, with excerpts from 
works by Marchand, Couperin, J S Bach, Vierne and 
Healy Willan. He considers the reason the organ project 
has been such a success, despite the mixed parentage of 
the pipework, is down to the pipework all being from 
branches of the same family (Nicholson & Co, and 
Nicholson & Lord) and that it was all manufactured in the 
same 1900-1910 period. 
 
Then it was over to our members to put the organ through 
its paces, David Gumbley ‘breaking the ice’ with an 
accomplished performance of Prelude & Fugue in F by 
Vincent Lübeck. 
 
With an eclectic mix of composers, including J S Bach, 
Parry, Healy Willan, Gordon Young and Mendelssohn, 

following David’s lead the organ was sampled by Tony 
Westerman, Andrew McMillan, Pam Strong, Margaret 
Pinder, Pat Neville, Colin Brooks with yours truly bringing 
up the rear. 
 

 
Tony Westerman at the organ of Broadway URC 

 

 
Colin Brooks exploring the colours of the Broadway URC 
organ, with Alan Taylor and Andrew McMillan looking on 

 
The organ has some beautiful stops, with some 
particularly notable reeds, and an exquisite Vox Humana, 
referred to by Alan as a ‘toy stop’, and which Alan 
demonstrated right at the end of the afternoon.  
 
Our thanks to Alan Taylor for hosting a most interesting 
and enjoyable visit, and for allowing time for all members 
who wished to play the chance to do so. Alan, his 
volunteers and John Lloyd are to be congratulated on 
bringing an ambitious project to such a resoundingly 
successful conclusion, which will clearly be appreciated for 
many years to come, both in liturgical use and recitals. TS 
 
 

FORTHCOMING LDOA VISITS  
 
Saturday 10

th
 November 2012 - President’s Evening at 

Lichfield Cathedral 
 
Visit hosted by our President, Martyn Rawles. Open Choir 
rehearsal at 4.45 pm, followed by Evensong, then an 
opportunity for members to play the magnificent Hill organ, 
before finally adjourning for refreshments. 
 
Wednesday 21

st
 November 2012 visit to St Stephen’s 

Methodist Church, Cannock (Note - Additional Visit) 
 
St Stephen’s has just installed a three manual custom built 
Makin organ with a stop list of 51 stops designed by 
Professor Ian Tracey, Liverpool Cathedral. 
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Ian Tracey gave the inaugural recital (See review later in 
this newsletter), and Eric Brooks has kindly invited us to 
visit and try the new organ for ourselves on Wednesday 
21

st
 November at 7.30 pm. St Stephen’s Church is located 

on Bideford Way, Cannock, WS11 1QD, as shown on the 
locator map below. It is best accessed from the A5 via 
Avon Rd (A4601), first left into Wellington Drive, and then 
right into Bideford Way. The church is towards the top of 
Bideford Rd on the right. Plenty of car parking spaces at 
the church. 
 

 
Locator map for St Stephen’s Church, Cannock 

 
Wednesday 5

th
 December 2012 - Annual Dinner 

 
Christmas meal at 7 pm for 7.30 pm at The Hedgehog, 
Lichfield. Details to follow from Pam. 
 
2013 Visits 
 
Pam Strong is well advanced with arrangements for our 
visits in 2013, which so far include: 
 
Saturday 12

th
 January 2013 visit to Eccleshall and 

Gnosall 
 
Visit to Eccleshall Holy Trinity Church, commencing at 11 
am to play 3 manual Hill, Norman & Beard organ. After a 
break for lunch, on to Gnosall Parish Church for talk by a 
local historian on the history of this very old building, and 
an opportunity to play the 2 manual Banfield organ  
 
Saturday 23

rd
 February visit to All Saints Four Oaks 

 
Visit to All Saints Four Oaks, commencing at 2.30 pm to 
play the 4 manual organ, the inaugural recital of which was 
given by Ian Tracey in March 2012 following the 
restoration by Peter Spencer. 
 
Saturday 27

th
 April 2013 Shenstone area organ crawl 

and 2013 AGM 
 
Commencing at 11 am, organ crawl to Shenstone 
Methodist Church, St Peter’s Little Aston and Shenstone 
Parish Church. The visit will also include our 2013 AGM 
 

Hoping to arrange an organ crawl to Shrewsbury, but no 
details available as yet. 
 
 

NEWS FROM THE LDOA COMMITTEE 
 
Children’s Pipe Organ Experience Event 
 
Martyn Rawles, Cathy Lamb, Eric Lunt and Steve 
Mansfield have kindly agreed to assist us in organising a 
children’s pipe organ experience event, and Trevor 
Smedley is meeting periodically with this group to plan the 
event. We are most grateful to the Lichfield Cathedral 
Chapter for accommodating this hands-on event on 
Saturday 2

nd
 February 2013, and detailed planning is 

under way to ensure its success.  
 
Next Committee Meeting 
 
The date of the next Committee Meeting tba. 
 
 

MEMBERS’ NEWS 
 
New Member 
 
We are delighted to welcome three new members joining 
since the last newsletter: 
 
Alistair Timmis 
 
Alistair has been a member of the York Organists’ 
Association where he had the role of Publicity Officer, but 
having recently graduated at Durham University, he has 
now moved down to the Midlands to take up employment 
with a local company as a General Management 
Graduate. Before his move, he was active as a church 
organist, and in due course is looking to take up a post in 
a local church. Alistair lives in Hilton, near Derby.  
 
Andrew Shepherd 
 
Andrew plays the organ, having access to the Nicholson 
organ at St Columba’s, Sutton Coldfield. He is also a 
member of the Lichfield Cathedral Chamber Choir. Andrew 
lives in Aldridge. 
 
John Carvell 
 
John plays the organ, and for the last 8 years has been 
having lessons at St Luke’s Cannock. He is also a bell 
ringer. He lives at Wedges Mills, near Cannock. 
 
We look forward to meeting them at our future events. 
 
 

LICHFIELD CATHEDRAL NEWS/EVENTS 
 
Organ Recitals – Evening Series 
 
The 2012 Evening Organ Recitals commenced in 
September with Stephen Farr’s recital (See review later in 
this newsletter). They continue as follows: 
 
Tuesday 2

nd
 October 2012 at 7.30 pm 

Cathy Lamb, Lichfield Cathedral 
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Tuesday 27
th
 November 2012 at 7.30 pm 

A silent film improvisation by Alex Mason of Cecil B De 
Mille’s ‘King of Kings’. A welcome return visit to Lichfield 
by Alex Mason, who was Assistant Organist at Lichfield 
from 2002-7, before moving to St David’s Cathedral, and is 
now Director of Chapel Music at Shrewsbury School. 
 
Tuesday 11

th
 December 2012 at 7.30 pm 

Martyn Rawles. Programme to include seasonal requests. 
 
Music for Reflection 
 
The lunchtime ‘Music for Reflection’ recitals have now 
ended, but Martyn Rawles and the Cathedral’s Music 
Department are to be congratulated on a superb series of 
organ recitals, with many new faces and music. As well as 
the organ recitals, there were other recitals on offer, with 
the very well supported vocal recitals featuring Cathy 
Lamb singing soprano duets with Kristina Shakeshaft 
accompanied by husband Ben Lamb, and Harriet Hunter 
singing solo soprano works accompanied by husband 
Martyn Rawles, both worthy of special commendation. 
 
Christmas 2012 Events 
 
The ‘Christmas at Lichfield Cathedral’ leaflet is now out, 
and can be obtained on-line via www.lichfield-
cathedral.org 

 
 

IAO MATTERS 
 
London Organ Day, Saturday 23

rd
 February 2013 

 
Based at the Royal Festival Hall, with principal soloist 
Kevin Bowyer. Online booking available from October 
2012, via www.londonorganday.co.uk  
 
Young Organists Course organised by the RCO 
 
FIND YOUR FEET! and BUILD YOUR SKILLS! 
 

 One course - two strands 

 For organists aged 10-19 

 Covering absolute beginners to grade 8 level - great 
education and great fun! 

 Thursday 25-Saturday 27 October 2012, Bristol 

 Tutors: Rosemary Field, Daniel Moult, James Parsons, 
Simon Williams 

 Booking form from www.rco.org.uk/download.php  
 
IOA Congress 2013 
 
To be based in Nuremberg on 25

th
-30

th
 July 2013. 

 
 

CARLO CURLEY - A PERSONAL TRIBUTE  
 
Our Association seeks to foster and widen interest in the 
pipe organ, and most members will by now have heard the 
sad news of the sudden death, just a couple of weeks 
before his 60

th
 birthday, of Carlo Curley, one of the organ’s 

most influential exponents, who had devoted his life to 
spreading his love of the organ to the wider public. As my 
interest in classical organ music in the 1970’s, and my 
later decision to purchase an Allen digital organ, were both 

largely attributable to the influence of Carlo Curley, I 
thought it would be appropriate to mark his death with a 
short tribute. 
 
Carlo Curley was born in Monroe, North Carolina on 24

th
 

August 1952, into a Methodist family of Irish descent. His 
mother was an orchestral violinist in Florida and he 
received his first music lessons from his grandmother, a 
former professor of piano at the New England 
Conservatory of Music. When he was five, she 
encouraged him to accompany some church services on 
the organ, and by the time he was eight, he was publically 
performing some of J S Bach’s major organ works from 
memory! 
 
He won a scholarship to the North Carolina School of Arts, 
and by the age of 15 he was organist at a large Baptist 
church in Atlanta. At 19 he was Director of Music at Girard 
College, Philadelphia. His main mentor in the States was 
the legendary Virgil Fox, his studies with whom he 
described as ‘life-changing’ in a recent interview with Nigel 
Ogden for BBC Radio Two’s ‘The Organist Entertains’ 
programme. In the 1970’s he was resident organist at 
Alexandra Palace in London, where he played to 
audiences of 4,000, when he also studied under George 
Thalben-Ball. 
 
Having first come across an Allen digital organ in 1971 at 
Michigan, in 1976 he commissioned the Allen Organ 
Company to build to his own design and specification what 
became the largest portable computerised electronic 
organ in the world, weighing in at 5 tons, with four 
manuals, 166 stops, almost 400 speakers, nine computers 
and 5,500 watts of power. He used this organ for his tours 
of the UK, and my first recollections of him were when in 
his twenties he gave a gala concert with Roger Fisher and 
Phil Kelsall on June 30

th
 1979 in Sheffield City Hall, home 

to a 4 manual 75 stop Willis organ. I was obviously much 
impressed by the event as I kept the programme, and the 
front cover photo of the fresh-faced young Carlo Curley is 
reproduced below. 
 

 
Carlo Curley in his 20’s – a photo from the programme 

of his 1979 recital at Sheffield City Hall 
 
In my early days, interest in the organ centred on the 
theatre organ and electronic organs, through hearing the 
organ played by the likes of Reg Dixon, Jerry Allen, Ena 
Baga, George Blackmore, Brian Sharp, Klaus Wunderlick 
and many others, but Carlo Curley sparked my interest in 
the classical organ. Purchase of his 1970’s/80’s LP’s, and 
attendance at Carlo Curley and other organists recitals 
followed, and the purchase of my Allen organ in 1992, 
albeit on a rather smaller scale than Carlo’s monster! 

http://www.lichfield-cathedral.org/
http://www.lichfield-cathedral.org/
http://www.londonorganday.co.uk/
http://www.rco.org.uk/download.php
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Being able to play a large part of his repertoire from 
memory enabled him to devote attention to putting 
expression in his performance and exploring the colours of 
the organ, although arguably the frequent stop changes 
were carried to excess at times. I last heard him play live 
at the two recitals he gave in Lichfield Cathedral in 
October 2009, from which I kept the programme complete 
with his trade-mark extravagant autograph, and then more 
recently in May 2011, by which time it was sad to see him 
walking with the aid of a stick, and clearly not in the best of 
health. Fortunately this didn’t seem to have detracted from 
his nimble fingers and feet when seated at the console! 
 

 
Carlo Curley - in his prime 

 
He gave his last recital at St David’s Hall, Cardiff on 23

rd
 

July 2012, on an organ built by his friend and Melton organ 
builder Peter Collins. Less than three weeks later on 
Saturday 11

th
 August 2012, he died suddenly at his UK 

home in Melton. Carlo never married, but his long-time 
manager Paul Vaughan commented in a recent BBC 
Radio 4 that interview that ‘he was close to walking up the 
aisle on a number occasions, but it was not to be’. 
 
Whilst his style of playing was not to everyone’s taste, the 
organ world is a sadder place for his passing. I will always 
remember him in his prime as a charismatic, flamboyant 
six foot Yank in his ‘size 12’s’, resplendent in his tuxedo, 
whose enthusiasm for the classical organ brought it to my 
attention and that of thousands of others in the USA, 
Europe, and elsewhere who would otherwise never have 
experienced what Mozart referred to as ‘the King of 
Instruments’. 
 

 
Carlo Curley – in January 2012 

 
I understand a memorial service for Carlo Curley is 
planned for Pershore Abbey, Worcestershire at 2.30 pm 
on Friday 26

th 
October 2012, following which his ashes will 

be interred in the Abbey’s Memorial Garden.           TS   
 

 
RECENT LOCAL ORGAN RECITALS REVIEWS 

 
Nigel Argust Recital, Lichfield Cathedral, Friday 3

rd
 

August 2012 
 
Today’s lunchtime recital was given by Nigel Argust, 
Assistant Organist at Lichfield Cathedral, and a Deputy 
Lay Vicar Choral. 
 
Nigel hails from Cradley Heath in the Black Country. He 
read music at Birmingham University with Professor Ivor 
Keys and John Joubert, and studied organ with George 
Miles at Birmingham Conservatoire, winning the Turpin 
Prize for organ playing in the FRCO diploma. 
 

 
Nigel Argust 

 
For many years he was accompanist for the Birmingham 
Bach Choir, playing the organ and harpsichord in their 
concerts, including a particularly memorable performance 
in 1989 of Bach’s Mass in B minor at Bach’s own church, 
St Thomas’s Church in Leipzig. For the last 20 years he 
has been associated with the music at Lichfield Cathedral; 
for 15 years he was Conductor of the Cathedral Chamber 
Choir, involving concerts, services and several BBC 
broadcasts as well European concert tours. 

 
In his introduction, Martyn Rawles commented that Nigel 
knew the Hill organ better than anyone else, and although 
he plays every week at services, Martyn was looking 
forward to hearing Nigel play a solo recital, and indeed 
were we all. 
 
Nigel opened with the most well-known of J S Bach’s 
works, Toccata & Fugue in D Minor, BWV 565, and now all 
too rarely heard in recitals. After this lively start, Villanella 
by John Ireland, provided a pleasant stroll and a delicate 
contrast with the opening work. 
 
Nigel turned to Handel for his next piece – Organ Concerto 
Op 4 No 4 in F HWV 292, playing the second and fourth 
movements, the gentle Andante and the jolly Allegro 
respectively. This was followed by Vesper Voluntaries by 
Elgar, the selection including Introduction, No 1, No 4, 
Intermezzo and No 5. 
 
The finale was a favourite of mine - the ever popular 
Marche Triomphale ‘Nun dankett alle Gott’ by Karg-Elert, 
with the required crescendo nicely registered building to a 
full organ climax on the Hill organ. A much appreciated, 
polished performance by an organist heard all too rarely in 
a solo recital at Lichfield Cathedral.            TS   
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Andrew Kirk Recital, Lichfield Cathedral, Tuesday 14
th

 
August 2012 
 
Today’s Music for Reflection was provided by Andrew Kirk, 
Director of Music at St Mary Redcliffe Church, Bristol, 
where Martyn Rawles of course was once a chorister. 
 
Born and educated in Leicester, Andrew Kirk won an 
organ Scholarship to Pembroke College, Oxford. He spent 
two years in Western Australia as Assistant Organist at St 
George’s Anglican Cathedral in Perth, and from 1994-
2003 was Director of Music at St John’s Church, Ranmoor, 
Sheffield, before taking up his present post in August 
2003. He has responsibility at St Mary Redcliffe for three 
choirs, is actively involved in the RSCM, and holds the 
FRCO Diploma, gaining the Turpin and Durrant prizes for 
organ playing. 
 
Coronation March, on this occasion the one composed by 
Giacomo Meyerbeer, provided a bright opening to today’s 
recital, building as it does to an exhilarating climax. The 
lively start continued with the Water Music Suite by 
Handel. 
 
Variations on God Save the King by S S Wesley followed, 
a work new to me, with the variations encompassing many 
different styles and tempo. Next came Three Shakespeare 
Pieces by William Walton, with firstly the lively March 
being followed by the solemn Elegy, and finally Touch Her 
Soft Lips and Part, a beautiful stringy melody. 
 
Having opened with a Coronation March, Andrew’s choice 
to close was also a Coronation March, this time by 
Tchaikovsky, and again a piece new to me, providing a 
rousing finish to today’s recital. The grand opening is 
followed by a quieter passage, before building to a full 
organ climax, and deserving of more frequent airings. A 
well performed programme, with nice choice of 
registrations.               TS     
 
Mark Swinton Recital, Lichfield Cathedral, Tuesday 
21

st
 August 2012 

 
Today’s well attended lunchtime recital was by Mark 
Swinton. He was born in Chester and educated at the 
King's School, beginning his organ studies with Roger 
Fisher at Chester Cathedral. He studied for the Music 
degrees at the University of York, where his tutors 
included John Scott Whiteley and Dr Francis Jackson. 

 

 
Mark Swinton 

 
A Fellow of the Royal College of Organists since 2006, he 
has given numerous recitals at venues throughout the UK. 
In 2003, he was appointed Organist at Clifton College, 

Bristol, where he played for daily Chapel services, 
accompanied the Chapel Choirs in concerts, tours and 
Cathedral visits to Lichfield and Salisbury in addition to 
their regular round of services, and masterminded a recital 
series featuring the College's splendid 1911 Harrison 
organ. In 2005 he became Assistant Organist at Bath 
Abbey, where he accompanied and helped to direct the 
acclaimed Choirs of Boys, Girls and Men under the 
direction of Dr Peter King. 
 
In his introduction to today’s recital, Martyn Rawles 
observed that he didn’t know any of the pieces being 
performed, something of a first for him! Accustomed to the 
usual attention-grabbing opening to recitals, Matin 
Provençal (Poèmes d’Automne, No 2) by Bonnet provided 
something different, with first delicate tinkling runs, but 
eventually building to a majestic climax. A surprisingly nice 
piece deserving, of more frequent exposure in recital 
programmes. 
 
The major work in today’s recital was Selections from Huit 
Chants de Bretagne by Jean Langlais, with Mark playing 6 
of the 8 songs, exhibiting various moods, and finishing 
with ‘Think Upon Eternity’, providing a lively if somewhat 
discordant end to today’s recital. Not a work I’ll be in any 
haste to add to my ‘To Learn’ list!            TS   
 
Gary Desmond Recital, Lichfield Cathedral, Friday 31

st
 

August 2012 
 
Gary Desmond first studied the organ with Clifford Harker 
at Bristol Cathedral, and then spent four years at the Royal 
Academy of Music in London. After leaving the Academy, 
he became a pupil of Susi Jeans and has since studied 
with David Sanger and David Briggs. 
 

 
Gary Desmond 

 
For many years, Gary was organist and director of music 
at the City Parish Church of St. Stephen, Bristol, where he 
arranged a busy annual music programme, and was also 
Director of Music at Bristol Grammar Junior School. He is 
now a freelance recitalist, accompanist, teacher and 
deputy organist at Bath Abbey, where he plays the 
renowned Klais organ. 
 
Pageantry by Sidney Campbell, composer and organist at 
St George’s Chapel, Windsor Castle, opened today’s 
recital. This was followed by the beautiful solemn melody 
of Chorale-Prelude ‘Liebster Jesu, wir sind hier’ by Gerald 
Near. Then variations on ‘Immortal, Invisible’ (St Denio) by 
Hans Uwe Hielscher provided an opportunity to explore a 
nice range of colours for the numerous variations. 
 
Carillon de Westminster by Vierne is one of the most 
popular pieces on which to end a recital, and this was 

http://www.kingschester.co.uk/
http://www.york.ac.uk/
http://www.rco.org.uk/
http://www.bathabbey.org/
http://www.bathabbey.org/
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Gary’s choice for his finale. A superb performance of this 
popular piece, with excellent choice of registration, and a 
well-controlled build-up to the final climax.           TS 
 
Benjamin Chewter Recital, Lichfield Cathedral, 
Tuesday 4

th
 September 2012 

 
In her introduction to today’s recitalist Benjamin Chewter, 
Cathy Lamb commented that she, Martyn Rawles and Ben 
had had a lot of catching up to do in the last 24 hours 
since their days at Cambridge University.  
 
Benjamin Chewter is the Assistant Director of Music at 
Chester Cathedral where he is responsible for the 
accompaniment of the statutory services; he also assists 
with the training of the choristers and directs the 
Cathedral’s Nave Choir. 
 

 
Benjamin Chewter 

 
Benjamin was educated at Christ's Hospital School and 
held the Organ Scholarship at Canterbury Cathedral 
before going up to Emmanuel College, Cambridge as 
Organ Scholar (where he read Music and was Organist of 
King’s Voices, the mixed-voice choir of King’s College 
Chapel). He subsequently held the Organ Scholarship at 
Westminster Abbey, and was Assistant Organist of Lincoln 
Cathedral for three years, before taking up his current 
post. As an organist and conductor, he has performed 
extensively throughout the UK, with new music having a 
strong place in his repertoire. Benjamin continues his 
studies in organ repertoire and improvisation with David 
Briggs and Stephen Farr. He is a Fellow of the Royal 
College of Organists, and also holds the College's Choral 
Conducting Diploma. 
 
Ben did his own introductions to his programme, with J S 
Bach’s contribution to today’s recital being Kyrie, Gott 
Heiliger Geist BWV 671. In contrast, Jehan Alain’s Le 
Jardin Suspendu (The Hanging Garden), evokes a dreamy 
stroll through the hanging garden. Then followed Fantasia 
(F) by the 16

th
 century composer Robert White, who was 

appointed in 1566 as Master of the Choristers at Chester 
Cathedral, where Ben is currently Assistant Director of 
Music. Having progressed to Organist and Master of the 
Choristers at Westminster Abbey, Robert White 
unfortunately died of the plague in 1574 aged around 36. 
 
Liszt was a great admirer of J S Bach, so wrote his own 
version of Weinen, Klagen, Sorgen, Zagen. With a title 
translated as Weeping, Lamenting, Worrying, Fearing, not 
surprisingly this main work of today’s programme is a 
dramatic and impressive work, exhibiting many different 
moods and building to a battering climax.          TS 
 

Richard Walker Recital, Lichfield Cathedral, Friday 7
th

 
September 2012 
 
On a glorious sunny day, in his introduction to Richard 
Walker’s lunchtime recital, Martyn Rawles observed that 
now that summer seemed to have belatedly arrived, the 
summer Music for Reflections recitals series was ending!  
 
Richard Walker is Assistant Director of Music at St Chad’s 
Church, Shrewsbury, where he accompanies most of the 
major services, organises the 45 weekly Friday lunch-hour 
concerts each year, and gives recitals all over the UK, 
Germany and the USA. 
 

 
Richard Walker 

 
Richard studied organ with David Wilcocks, gaining both 
ARCO and FRCO diplomas in the same year, and both 
with prizes. His career has been largely in teaching, but he 
is also active as a conductor and, unusually, as a double 
bass player in the Shrewsbury and Ludlow Orchestras. 
 
In total contrast to most of the previous lunchtime recital, 
today’s programme was unusually comprised entirely of 
works transcribed for the organ, commencing with 
Prelude: The Spitfire by William Walton. With its fanfare 
opening and stirring climax, it provided a rousing opening. 
 
Concerto in G by Prince Johann Ernst of Saxe-Weimar 
arranged by J S Bach saw the Allegro continue the rousing 
opening. Grave provided a quiet interlude before the 
Presto climax. Academic Festival Overture by Brahms 
arrange by Lemare followed, showing many different 
orchestral colours of the Hill organ, and again with a frantic 
and full blooded climax. A really nice transcription, and 
reminiscent to me of Liszt. 
 
In total contrast to the rousing fare that had been provided 
thus far, Richard Walker’s own beautiful arrangement of 
Elgar’s Salut d’Amour came next, followed by 
Chrysanthemums – an Afro-Carribean Intermezzo 
unmistakably by the composer of The Entertainer, Scott 
Joplin, and arranged for organ by E Power Biggs. 
 
To end a recital of predominantly rousing transcriptions, 
Richard Walker continued the mood by performing his own 
arrangement of the popular Radetsky March by Johann 
Strauss. A very different but uplifting recital.           TS  
 
Raul Prieto Ramirez Recital, Victoria Hall Stoke-on-
Trent, Saturday 8

th
 September 2012 

 
Having been most impressed by this young man when I 
heard his recital at Victoria Hall in October 2009, I was 
determined not to miss his return visit today. 
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Raul Prieto Ramirez started to learn the organ when 11, 
and for the next 5 years taught himself to play. He studied 
piano with Leonid Sintsev at the Rimsky-Korsakov 
Conservatory in St Petersburg and organ with Ludgar 
Lohmann at the Hochschule für Musik in Stuttgart. He was 
appointed at the age of 27 as the first Organist-in-
Residence at the Auditorio Nacional de Musica in Madrid, 
Spain’s national concert hall. He is now a full time concert 
organist with a busy global schedule, which takes him to 
major festivals and concert halls. Raul’s special appeal to 
audiences and critics alike owes much to his thrilling 
performances, given entirely from memory, together with 
an ever-growing international network of devotees via his 
YouTube performance.  
 

 
Raul Prieto Ramirez 

 
In his trademark red shirt and the highest ever Cuban 
heels, he introduced his own programme in commendable 
English. As on his last visit, he commented that he was 
born in ‘the wrong country’, envying UK organists the 
quality instruments to which they have access. 
 
Raul opened with J S Bach and the very popular Prelude 
& Fugue in G Major BWV 541. This was followed by 
Danse Macabre by Saint-Saëns, arranged for organ by 
Lemare, and brilliantly registered to bring out the 
orchestral sounds of the organ. 
 
Then followed a very popular recital work in the form of 
Liszt’s Prelude and Fugue on BACH, followed by two 
pieces by Vierne. Firstly, Berceuse (from 24 Pièces en 
style Libra, Op 31), a gentle stringy lullaby written for his 
young daughter, then in total contrast the frenetic and 
dramatic Toccata (from 24 Pièces de Fantasie, Suite No 2, 
Op 53) 
 
Marco Enrico Bossi rather fell from favour in Europe, and 
so Scherzo in G minor Op 42 No 2 is rarely played, but not 
so in the UK, and hence Raul likes to bring out this piece 
for his UK recitals. With its distinctive delicate tinkling bell-
like opening, reprised through the piece, it builds to a 
dramatic showy full organ climax. 
 
The choice for the finale to today’s recital, and the major 
work at almost half an hour duration, was Sonata No 1 
Pour Grand Orgue Op 42 by Guilmant. The distinctive 
opening Allegro, is followed by the wistful Pastorale, and 
then one of the most-viewed of Raul’s YouTube clips, the 
Final, providing a fitting climax to a breath-taking recital.  
 
One of the best recitals/programmes it’s been my pleasure 
to experience, performed with dazzling virtuosity by a most 
personable, gifted young man, and with the whole one and 
a half hour programme played from memory without even 
registration notes. I’ve never heard the Victoria Hall organ 

sound so good - it would be great to hear him perform at 
Lichfield Cathedral!             TS 
 
Stephen Farr Recital, Lichfield Cathedral, Tuesday 11

th
 

September, 2012 
 
Stephen Farr was welcomed to Lichfield Cathedral as the 
first organist in this season’s evening recitals. 
 
He combines a busy freelance playing career with the 
posts of Director of Music at St Paul’s Knightsbridge in 
London, and ACE Foundation Director of Music at Corpus 
Christi College, Cambridge.  
 

 
Stephen Farr 

 
He studied with Robert Munns and David Sanger in 
London and Cambridge. A subsequent grant enabled him 
to receive tuition from Piet Kee in Haarlem and Hans 
Fagius in Copenhagen. In 1984 he became Organ Scholar 
of Clare College Cambridge, where he obtained a double 
first in Music and a Master’s degree in Musicology. Posts 
at Christ Church Oxford and Winchester Cathedral 
preceded his appointment in 1999 as Organist of Guildford 
Cathedral, a position which he held until 2007. Since 
winning the Royal College of Organists Performer of the 
Year in 1988 and prizes at international competitions, he 
has enjoyed recognition as a solo performer at 
international level, with appearances in North and South 
America, Australia, and throughout Europe, particularly 
Scandinavia and Denmark. 
 
Praeludium in G by Nikolas Bruhns, a pupil of Buxtehude, 
provided the opening piece, including a six part fugue with 
two parts played in the pedals simultaneously. Vier Fügen 
Op 72 by Schumann followed. 
 
Stephen Farr is a musician who has worked most closely 
with one of Britain’s leading contemporary composers, 
Judith Bingham. Having premiered to great acclaim her 
most recent composition, The Everlasting Crown, at the 
BBC Proms in 2011, Stephen’s choice for tonight’s recital 
was Vol de Nuit (The Secret Garden), a piece composed 
by Judith Bingham and premiered in 2004, also at the BBC 
Proms.  
 
In contrast, music from the Tudor period was the 
inspiration for Master Tallis’ Testament by Herbert 
Howells, with its hauntingly beautiful melody, then building 
to a crescendo before dying away into silence. 
 
After the interval, Variations on ‘Victimæ Paschali Laudes’ 
by the Czech organist and composer Jiri Ropek comprised 
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the theme and 8 brief variations. Aria by Jehan Alain, with 
characteristically unusual sonorities, followed. 
 
A piece by Percy Grainger, originally entitled ‘Clog Dance’ 
but which became ‘Handel in the Strand’, seemed an odd 
choice as a finale, but having found the programme rather 
heavy going, it at least provided a little light relief and a 
rousing end to the evening. The rather modest attendance 
was at helped by a very good representation from LDOA 
members and friends, whose support for this recital I know 
was much appreciated by Martyn Rawles.           TS  

 
Daniel Bishop Recital, Broadway United Reformed 
Church, Saturday 15

th
 September 2012 

 
LDOA members had chance to play the 4 manual organ at 
Broadway URC just a week earlier, so the recital here 
tonight by Daniel Bishop was an opportunity to hear the 
organ in the hands of a talented professional. 
 
Daniel Bishop is currently Associate Organist of Liverpool 
Cathedral, having previously served the Cathedral as 
chorister, organ scholar, sub-organist and director of the 
Girls Voices. In his current role Dan trains the choristers 
alongside the Director of Music, and conducts or plays at 
many of the Cathedral’s services. He also teaches music, 
music technology, sound recording, songwriting and media 
studies at Liverpool College. 
  

 
Daniel Bishop following his recital at Broadway URC 

 
Having played in the afternoon for the installation service 
for Pete Wilcox as Dean of Liverpool Cathedral, Broadway 
URC Organist & Choirmaster Alan Taylor was most 
appreciative of Dan hot-footing it down the M6 to perform 
here tonight. 
 
The Rejoicing, Bouree and Minuet Finale from Handel’s 
Music for the Royal Fireworks got proceedings off to a 
bright start, before turning to J S Bach for two pieces. 
Firstly the hauntingly beautiful Prelude from Prelude & 
Fugue in E Minor, arranged by Siloti and Dan himself. 
Then the well-known Fantasia in G BWV 572, with its 
distinctive opening Très Vitement manuals only runs, 
leading eventually to the majestic entry of the pedals in the 
Gravement passage, finishing with the equally distinctive 
lively manual runs associated with chromatic pedal notes, 
and the thrilling final chord.    
 
Then two pieces by Alfred Hollins, with firstly the beautiful 
Melody in A Flat, followed by the jaunty A Trumpet Minuet, 
showing off the splendid reeds of the Broadway organ. To 
take us to the interval Dan performed his own 

arrangement for organ of Verdi’s Overture: Nabucco, 
showcasing the fine orchestral colours of this organ. 
 
To ‘wake us up after the interval’, Dan chose Andre 
Campra’s Rigaudon, a jolly piece introduced to him whilst 
in the USA by the organist of the giant Wannamaker 
organ. Dan’s own arrangements for organ of music 
composed by film score genius John Williams followed, 
with firstly the hauntingly beautiful theme for Schindler’s 
List, and then Themes from Star Wars again showing off 
the reeds of the Broadway organ. 
 
Dan confessed to long being an admirer of Percy Whitlock, 
so two movements from his Plymouth Suite followed – the 
gentle Lantana then Toccata. Then Peter Warlock’s 
gorgeous Andante Tranquillo from Capriol Suite, arranged 
by Noel Rawsthorne.  
 
Next on the programme was an improvisation, which Dan 
had bravely agreed to do on a hymn tune selected by Alan 
Taylor. Alan duly presented Dan with a slip of paper 
containing John Darwall’s 148

th
, Darwell having been vicar 

of Walsall’s Parish Church of St Matthew during the 18
th
 

century. Glancing briefly at the tune, Dan promptly 
launched into a beautifully constructed improvisation. 
 
For his finale, Dan chose a piece played in many recitals 
in this Diamond Jubilee Year, Walton’s ever-popular 
March: Crown Imperial, providing a memorable end to 
tonight’s programme. 
 
A rapturous applause from an audience appreciative of 
Daniel Bishop’s splendid recital just left time for a clever 
little ditty comprising every imaginable children’s nursery 
rhyme as an encore. A superb recital by a charming, 
personable and talented young man.             TS   
 
Thomas Trotter Recital, Symphony Hall Birmingham, 
Monday 17

th
 September 2012 

 
To open the 2012/13 recitals series, Thomas Trotter chose 
J S Bach’s Concerto in G Major BWV 592, after Johann 
Ernest, Prince of Weimar. The bright Allegro 1

st
 movement 

is followed by the short Grave 2
nd

 movement, finishing with 
the sparkling Presto. 
 
Four 16

th
 Century English Pieces followed, with the first 

‘What Care You’ and last ‘Battle Coranto’ being composed 
by John Bull. Probably dating from the 1520’s the 
composers of the second piece, My Lady Carey’s Dompe, 
and the third piece, Ut Re Mi are unknown. Given the age 
of these pieces, all are written of course for manuals only. 
  
The German composer Paul Hindemith wrote three organ 
sonatas, the 1

st
 and 2

nd
 having been in Thomas’s 

repertoire for 30 years, but the 3
rd

 Sonata, and the choice 
to today’s recital, he had only learned this summer. The 
sonata takes the form of a suite of three chorale-preludes 
on old German folk songs. 
 
Dutch keyboard- player and composer Ad Wammes came 
to prominence with his Miroir, which Thomas has 
performed previously. Wammes wrote Ride on a High 
Speed Train for The Busy Drone, the famous mechanical 
instrument in Amsterdam’s Orgelpark, made by Mortier. 
This novelty piece has been newly reworked to make it 
playable by fingers and feet, but I tend to agree with 
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Thomas that it is more reminiscent of a Victorian steam 
train than a HS train. ‘Quite difficult but fortunately only 
short’, was Thomas’s observation! 
 
Then followed Thalben-Ball’s Elegy, but not this time the 
very famous one in B flat. This was followed by a work by 
the same composer, which Thomas has played on a 
number of previous occasions, and is a bit of a ‘party 
piece’ of his. Variations on a Theme of Paganini 
commences with the theme and then 8 variations, using 
the pedals only, and exploiting a number of tricky 
techniques including double pedalling, three and four-part 
chords, rapid streams of semiquavers and glissandi. In the 
9

th
 variation, the fingers are finally called upon in a brief 

but scintillating toccata-style finale.  Absolutely stunningly 
precise pedal technique! 
 
The finale of today’s recital, Sortie in E Flat, by the much 
maligned Lefébure-Wély, was described by Thomas as 
fairground music, and ‘a vulgar piece’ composed ‘before 
Widor came along to improve taste!’ It nevertheless 
provided a lively piece on which to finish, with Thomas 
ending it at a frenetic tempo, and much enjoyed by all 
including a good representation of members of our 
Association.                 TS 
 
Peter Morris Recital, Walsall Town Hall, Thursday 20

th
 

September 2012 
 
Following hard on the heels of the opening of Thomas 
Trotter’s 2012/13 recitals series, today saw the first recital 
by Walsall Borough Organist and honorary member of our 
Association, Peter Morris, of Walsall Town Hall’s 2012/13 
organ recitals series. 
 
With a theme of ‘Bach and the Northern Lands’, Peter 
Morris explained that today’s recital comprised a major 
work by J S Bach, with the remaining pieces having some 
connection with Bach. The great German master before 
Bach was Buxtehude, so in the natural scheme of things it 
was appropriate to commence today’s recital with two 
works by him. Firstly Prelude, Fugue & Chaconne in C, 
providing a bright start to today’s proceedings, followed by 
Chorale Prelude ‘Vater unser im Himmelreich’, a set of 
three variations in different styles. 
 
Next followed a work by Nikolaus Bruhns, a composer who 
had worked under Buxtehude in Lübeck, entitled 
Preludium & Fugue in G Minor, a lively piece and one of 
only 5 pieces by this composer still existing. 
 
Then today’s major J S Bach work – Prelude & Fugue in E 
Flat BWV 552 – a late work. Following the masterful 
prelude, the fugue which follows became known in this 
country as the ‘St Anne Fugue’, owing to its similarity to 
the hymn tune of that name. 
 
Johann Ludwig Krebs was taught by J S Bach, and the 
next piece, his Ach Herr mich armen Sünder, displays 
ingenious interwoven melodies that would have found 
favour with his teacher. The composer of the next piece, 
Postlude in G, was the Norwegian Christian Cappelen, 
from 1887-1916 organist at Oslo Cathedral. 
 
Although this next well-known work was written for 
orchestra, Peter demonstrated that the first movement of 
the Karelia Suite by Sibelius, with its distinctive fanfares, 

works well on the Town Hall organ. Toccata Primi Toni by 
the Danish composer Einar Traerup Sark (1921-2005) was 
new to me, and lively but rather discordant. 
 
Today’s finale was the very well-known Prince of 
Denmark’s March by Jeremiah Clarke, and again using the 
reeds of the Town Hall organ for the rousing climax to 
today’s recital, which at some 80 minutes duration, 
provided excellent value for Peter’s loyal following.      TS  
 
Ian Tracey Recital, St Stephen’s Methodist Church 
Cannock, Wednesday 26

th
 September 2012 

 
St Stephen’s Church has just installed a new Makin 
“Westmoreland” Custom organ, which was dedicated on 
Sunday 27

th
 May during the morning service.  This new 

digital instrument replaces an old Binns, Fitton & Haley 
organ that was in terminal decline, and required close to 
£100,000 spending on it. It was never a particularly good 
organ, having been cut down from a three to a two manual 
and shoe-horned into a far too small a chamber, so Eric 
Brooks and his team decided to replace it with a state of 
the art digital instrument at massively less cost. Eric has 
kindly invited our Association to visit St Stephen’s on 
Wednesday 21

st
 November 2012. (See earlier visit details) 

 
The three manual, 51 speaking stop organ, is housed in 
an oak drawstop console with wood based keys and 
illuminated pistons, and the specification was designed by 
Prof. Ian Tracey, Organist Titulaire of Liverpool Cathedral. 
 
The instrument sits on a movable platform, which enables 
it to be played from its normal Sunday position at the rear 
of the church via the thirteen channel speaker system 
situated at the top of the old organ chamber at the rear of 
the church, and speaking through a grill, as did the pipes. 
Alternatively it can be moved and played from any other 
chosen position when connected to a second speaker 
socket at the front of the church. The old pipe organ, or at 
least some parts of it, will live on as some of the good 
pipes have been donated to help renovate Methodist 
church organs in Walsall and Short Heath.  
 
As the designer of the organ’s specification, the ideal 
choice to give tonight’s recital inaugural recital was Ian 
Tracey, who declared that his objective tonight was ‘not to 
break the organ!’ Introducing his own pieces, he opened 
the recital with the same two works he performed for his 
inaugural recital in March 2012 of the organ at All Saints 
Four Oaks – the first two movements of Overture to the 
Occasional Oratorio by Handel, arranged by one of Ian’s 
illustrious predecessors at Liverpool, W T Best, followed 
by the beautiful ethereal Prelude in B minor by J S Bach, 
with the LH arranged by Silotti. This was followed by 
Trumpet Voluntary by Jeremiah Clarke, with this romantic 
arrangement being by Goss Custard.  
 
The next four works were also performed in Ian’s Four 
Oaks recital, namely Three Pieces for Musical Clocks by 
Hayden played on manuals only, Four Sketches for Pedal 
Piano by Robert Schumann, the very quick Scherzo by 
Marco Enrico Bossi, and then finally all four movements of 
Suite Gothique by Leon Boellmann, a staple of many an 
organists’ repertoire. 
 
For about three years Ian played at the Alexandra Palace, 
as did one of his predecessors Walter Henry Goss-
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Custard, and playing of light music like Andantino in D flat 
(Moonlight & Roses) was favoured, and this provided an 
opportunity to showcase the Makin organ’s orchestral 
colours. 
 
Ian Tracey paid tribute to the late Carlo Curley, who he 
joined in a ‘Battle of the Organs’ concert at Liverpool only 
in June this year. One of Carlo’s tutors in the USA was 
Robert Elmore, and his cross-over piece Pavanne 
(Rhythmic Suite) was included tonight in tribute to Carlo 
Curley. Played at the request of St Stephen’s organist, 
Serenade by Derek Bourgeois was an extra piece to those 
programmed. 
 
In introducing his finale, Ian recounted an amusing 
anecdote told him recently by his mentor and predecessor 
at Liverpool Noel Rawsthorne, who made something like 
12 recital tours to Russia. Sitting one day in a café on one 
of his trips, he was busily writing musical notes, when a 
KGB officer, thinking he was writing in code arrested him 
on suspicion of spying. Fortunately the KGB officer’s boss 
had attended Noel’s earlier recital, recognised him and he 
was quickly freed! On one of his tours, he played as an 
encore Toccata (Suite for Organ) by Georgi Mushel, who 
at that time was forbidden to compose or even perform. 
Noel Rawsthorne brought this piece back to the UK, where 
he recorded it at Liverpool Cathedral, and also had it 
published by OUP. This piece is the one Ian chose for his 
finale, a suitably frenetic toccata with a grand climax. 
 
After a well-deserved ovation, Eric Brooks enquired if we’d 
like some more music, and there being no dissenters, Ian 
played Garth Edmundson’s Toccata ‘Vom Himmel hoch’, 
an uplifting Christmas piece I last heard him play as an 
encore at Liverpool, and played tonight from memory. 
Following a further resounding ovation, Eric Brooks 
cheekily threw down a challenge to Ian Tracey to do an 
impromptu improvisation on Amazing Grace, a challenge 
duly accepted and performed beautifully! 
 
As he has done after all his recitals I’ve attended, Ian 
Tracey generously mingled and chatted with the audience, 
despite having to return to Liverpool to catch a flight to 
Germany for a recital in Berlin on Saturday.   
 

 
Ian Tracey chatting to Cathy & Ben Lamb, and  
Margaret Pinder after his St Stephen’s recital 

 
The acoustics of the church are not helped by extensive 
carpeting, and despite a substantial speaker installation, 
the sound of the Makin organ would never be mistaken for 
a real pipe organ. Having said that, it is a lot of organ for a 
church of this size and resources, it possesses some very 
nice colours, and it will undoubtedly fulfil its liturgical duties 

admirably. Our thanks to Eric Brooks for displaying our 
flyers and plugging membership of our Association.     TS 
 
 

FORTHCOMING LOCAL ORGAN RECITALS 
 
LDOA Members’ Recitals/Events 
 
Mervin Jones - Darlaston Town Hall 
Concert of popular theatre organ music on 2nd Thursday 
of every month, with Mervin Jones at the 3 manual Binns 
Organ, 1.30 to 3.30 pm 
 
Peter Morris - Walsall Town Hall 
The 2012/13 recitals series by our Honorary Member and 
Walsall Borough Organist Peter Morris commenced on 
Thursday 20

th
 September 2012 at 1 pm, and continues 

monthly (generally 3rd Thursday of the month) until May 
2013. 
 
Martyn Rawles 
In addition to the recital listed of Lichfield Cathedral, 
Martyn Rawles is giving an organ recital at Blithfield Parish 
Church at 7.30 pm Saturday 6

th
 October, described as ‘an 

evening of music to suit all tastes’. See attached flyer for 
details. Note that access to the church’s car park is via 
Lea Lane, off the B5013 (NOT via Blithfield Hall). 
 
Pat Neville - Trinity Methodist Church, Shenstone 
Further free lunchtime organ recitals will be held on 
Monday 1

st
 October, and a recital of Festive Seasonal 

Music on Monday 3
rd

 December by our Treasurer and 
Shenstone resident organist Pat Neville at 12.45 pm to 
1.30 pm. Bring your sandwiches – drinks will be available. 
Come and go as you please. 
 
Recitals In Local Area (to 31/12/2012) 
 
October 2012 
 
Mon 1 October 2012 • 1:00 to 2.00 • Birmingham Town 
Hall 
Thomas Trotter (Birmingham City Organist) 
 
Tues 2 October 2012 • 1:10 to 1:50 • Warwick Road 
United Reformed Church 
Keith Hearnshaw (Concert Organist) 
 
Tues 2 October 2012 • 7.30 • Lichfield Cathedral 
Cathy Lamb (Lichfield Cathedral) 
 
Thurs 4 October  2012 • 1:15 to 1:45 • St Paul’s 
Birmingham 
Henry Fairs (Birmingham University) 
 
Frid 5 October 2012 • 12:40 to 1:20 • St Chad’s, 
Shrewsbury 
Robert Munns (Croyden) 
 
Frid 5 October 2012 • 1:00 to 1:45 • Emmanuel, Wylde 
Green 
Andrew Fletcher (Birmingham University) 
 
Frid 5 October 2012 • 1:00 to 1:30 • Friends Meeting 
House, Bournville 
Keith Hearnshaw (Concert Organist) 
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Sat 6 October 2012 • 7:30 • Blithfield Parish Church 
Martyn Rawles (Lichfield Cathedral) 
 
Sat 6 October 2012 • 1:00 to 1:45 • St Thomas’, 
Stourbridge 
Christopher Barton (Newport) 
 
Sat 6 October 2012 • 6:45 to 8:30 • Worcester Cathedral 
Paolo Oreni (Treviglio, Italy) 
 
Sun 7 October 2012 • 3:00 • Holy Trinity Wordsley 
Paul Carr (St Paul’s, Birmingham) 
 
Frid 12 October 2012 • 1:10 to 1.50 • Birmingham 
Cathedral 
Paul Carr (St Paul’s, Birmingham) 
 
Frid 12 October 2012 • 7:30 • Malvern Priory 
Stephen Cleobury (King’s College, Cambridge) 
 
Mon 15 October 2012 • 1:00 to 2.00 • Birmingham Town 
Hall 
Thomas Trotter (Birmingham City Organist) 
 
Tues 16 October 2012 • 1:10 to 1:50 • Warwick Road 
United Reformed Church 
Laurence Caldecote (St Nicolas, Nuneaton) 
 
Sat 20 October 2012 • 12:00 to 1.00 • Malvern Priory 
Jan Van Mol (St Paul’s, Antwerp, Belgium) 
 
Sat 20 November 2012 • 12:00 to 1:00 • Victoria Hall, 
Hanley 
Jonathan Scott (Failsworth) and Tom Scott (Piano) 
 
Sun 21 October 2012 • 6:55 to 7:45 • St Chad’s, 
Shrewsbury 
David Leeke (St Chad’s, Shrewsbury) 
 
Thurs 25 October 2012 • 1:00 to 2:00 • Walsall Town Hall 
Peter Morris (Walsall Borough Organist) 
 
Mon 29 October 2012 • 1:00 to 2.00 • Birmingham Town 
Hall 
Thomas Trotter (Birmingham City Organist) 
 
November 2012 
 
Thurs 1 November 2012 • 1:15 to 1:45 • St Paul’s 
Birmingham 
Paul Carr (St Paul’s, Birmingham) 
 
Frid 2 November 2012 • 1:00 to 1:45 • Emmanuel, Wylde 
Green 
Andrew Fletcher (Birmingham University) 
 
Frid 2 November 2012 • 12:40 to 1:20 • St Chad’s, 
Shrewsbury 
Roy Woodhams (Fleet, Hampshire) 
 
Frid 2 November 2012 • 1:10 to 1.50 • Birmingham 
Cathedral 
Members of the Birmingham Conservatoire Organ 
Department 
 
Sun 4 November 2012 • 3:00 • Holy Trinity Wordsley 
Paul Carr (St Paul’s, Birmingham) 

 
Thurs 8 November 2012 • 2:00 to 4:15 • Burton-upon-
Trent Town Hall 
Nicholas Martin (Markfield) 
 
Thurs 8 November 2012 • 7:00 • Ellsmere College (The 
Great Hall) 
Robert Sharpe (York Minster) 
 
Frid 9 November 2012 • 1:10 to 1.50 • Birmingham 
Cathedral 
Gary Desmond (Bath Abbey) 
 
Mon 12 November 2012 • 1:00 to 2.00 • Birmingham Town 
Hall 
Thomas Trotter (Birmingham City Organist) 
 
Sun 18 November 2012 • 6:55 to 7:45 • St Chad’s, 
Shrewsbury 
Richard Walker (St Chad’s, Shrewsbury) 
 
Mon 19 November 2012 • 7.30 • Birmingham Symphony 
Hall 
Dame Gillian Weir will today give her final Midlands 
concert before her retirement from public recitals in 
December 2012 after a 48-year long career. 
 
Tues 20 November 2012 • 1:10 to 1:50 • Warwick Road 
United Reformed Church 
Tim Campain (Warwick Road United Reformed Church) 
 
Sat 24 November 2012 • 12:00 to 1:00 • Victoria Hall, 
Hanley 
Michael Rhodes (Victoria Hall, Hanley) 
 
Mon 26 November 2012 • 1:00 to 2.00 • Birmingham Town 
Hall 
Thomas Trotter (Birmingham City Organist) 
 
Tues 27 November 2012 • 7.30 • Lichfield Cathedral 
Alex Mason (Shrewsbury School) 
 
Frid 30 November 2012 • 1:00 to 1:45 • Emmanuel, Wylde 
Green 
Andrew Fletcher (Birmingham University) 
 
Frid 30 November 2012 • 1:00 to 1:30 • Friends Meeting 
House, Bournville 
Paul Carr (St Paul’s, Birmingham) 
 
Frid 30 November 2012 • 1:10 to 1.50 • Birmingham 
Cathedral 
Jonathan Stamp (Birmingham Cathedral) 
 
December 2012 
 
Sun 2 December 2012 • 3:00 • Holy Trinity Wordsley 
Paul Carr (St Paul’s, Birmingham) 
 
Thurs 6 December 2012 • 1:15 to 1:45 • St Paul’s 
Birmingham 
Paul Carr (St Paul’s, Birmingham) 
 
Frid 7 December 2012 • 12:40 to 1:20 • St Chad’s, 
Shrewsbury 
Andrew Lucas (St Albans Cathedral & Abbey) 
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Sat 8 December 2012 • 12:00 to 1:00 • Malvern Priory 
Richard Walker (St Chad’s, Shrewsbury) 
 
Tues 11 December 2012 • 7.30 • Lichfield Cathedral 
Martyn Rawles (Lichfield Cathedral) 
 
Wed 12 December 2012 • 7:30 • St Mary’s Collegiate 
Church, Warwick 
Mark Swinton (St Mary’s Collegiate Church, Warwick) 
 
 

Sun 16 December 2012 • 6:55 to 7:45 • St Chad’s, 
Shrewsbury 
David Leeke, Kathryn Burningham 
 
Frid 21 December 2012 • 6:30 to 7:15 • St Chad’s, 
Shrewsbury 
Richard Walker (St Chad’s, Shrewsbury) 
 
For a complete listing of organ recitals in the UK and 
further details go to www.organrecitals.com 
For details of recital organ specifications go to the National 
Pipe Organ Register at www.npor.org.uk

 
LICHFIELD & DISTRICT ORGANISTS’ ASSOCIATION CONTACTS 

 
President: Martyn Rawles, FRCO 
Chairman: David Gumbley, 0121 308 4845, e-mail Davidgumbley@msn.com  
Secretary: Pam Strong, 01543 433368, e-mail Pamstrong5@aol.com 
Treasurer: Pat Neville, 01543 481195 
Publicity: Clive Smith, 07939 550408 
Newsletter Editor: Trevor Smedley, 01543 319329, e-mail trevorsmedley@ntlworld.com 
 
Editorial Note - next Newsletter is planned for December 2012, with deadline for submission of items for inclusion of 
24/11/12, to Trevor Smedley by e-mail as above, or by mail to 8 The Parchments, Lichfield, Staffordshire, WS13 7N
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